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ICOM Costume Committee Election
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ICOM Costume Committee Working Meeting in Municlo1®
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Registration forms will be available on the website- registration June 1-30
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Hotels in Munich close to the
Bayerisches Nationalmuseum
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ICOM’s General conference,
Shanghai, China. November 7-12,
2010
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Earthquake in Chile
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Chile Facade of San José del Carmen de
El Huique Museum

Chile The Chapel of San José del Carmen de
El Huique after the earthquake
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Ingrid Loschek
9.2.1950 - 5.3.2010
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Ingrid Loschek Bibliography

Iy 4 #+5%
B*$B *, I

7+ 6 #/ K* )6

KDA ABDAA :HH D

$ /" & 0"
! *
DB *$ *6 2 $ D*)6
KDA":"BKH" :DB"D

$ % 1*& ! 2
3 *

K*$A *F 6+$% ° D*
)6 KDA":"B H'"GHBK "G

' $ % () * & *
H:*$G: *) # 2 * KAD$
GG*

# & $ !

*

‘D *$GBH *F 6 #*

$ 45 (
6
HA*$ K *F 6 + *
KDASKKG*
2 & 7 *
TS *F 6 + *
KK:
$ %+ ) , - & &
" 2 1 8

"%*& *" $%:; ? +

< 1=l F R + !
M 11 S )i*x o

<=IF *1E M #L
*ogx3 < (16 *

% " 7+ K*)B6 KDA"" "AK K"

B*

6 ! +E' + <+ |

3 # (MT@! *
P 9&+ !9 * M
@ %*% "6M K*)6
KDA:AG GHKBDK

# < | 4 #*b* 7
6 *7H < ¥/ K

++ E9 + |
? # IF 3+ o+

#

@ # +M M

= # G$ '%" ! $
6 $ K*

61 + 1E' + Lo+
3 #@ % 45 ( MT
@! * P 9&+ !
9 *9 I (M$
% I6M K* )6 KDA:AG GHKBDK

) "+ "@ ?#? M6+ +*

? 21 $'%" F=S #%
S " ? $2 "

3# " $U

6 4?2#5 +@ + <FJ !
J) * M A*)6 KDA""AG:"
‘K:A"'B

) # @ F # 13 F #!
x V. E) JEV *2# <6
6+ A

L% (
9

M E *
! 9
X? #

E
W #M [ &+

< -$? A*
@!'( M2 N
<#4 51 ( *?2= 0P **
3 < $)M #

E3 6 ! !
* 62=? # E
M % L #* 28
6 " F ? #*
F A*

) # 019 1Y *
# KD" D*3 3 ##
1 *2f*) 11

*9Z D



#1401

9 !
3 33 # S*

| #* MH *9 D g

F= I'M # 12 6

) # | D*

2 g
L * o Q

1 * *

9 # D*)6 KDA"AD"KK DB""B

6 1% [ 0~ 3+6
! +4? #5 < 6!
/ $6 1) *) # D

1 < #

6 * 2 )9 4?2 #56 +
| % 1 <
(1= *@

2 3 *6 #/

, " 74+ H

) M 3 4&* 4ot

+ 5*p <+ ++ + """ """

& " ++"I" "+ "

46 9 #2 AQ

6! #! < b <+ + "
<+ + #+ + 9

4= # I 9 F# !
= +! 9 F5 *Bl B)*

\ 0 % 03 *
2 < K ( *
1 =
* H* + B* *B"K43# 5%
" 41 5*

6! ! 1 911 1?2*
) < 8 ? #*
I )1 st 6 *6 B*

@ = #! 9 +% 1 3 F

M < F
I +$9 $% 1% *
| B*)*B"BA

I#+ F | J  AG 4F *
1 5/ + &

<F S *

.

Yl
-
N
X

+
*
|
*

I
1+
+
)
©
©

) 1o*1 1 x
9  <J=  #+ #?
1)1 9% *
t16 3 # |

! + | | *
I' M I = *=

.. *
= 61E 1)z
Y K*( # = 61*
?#1! 6 M *F  KKK*
( [ — * =
= *=  #+ # F
9
1 $7 # KKK*
Y# + ML= x
+ o+ P
* 1 | *

?#(!'6, *F KKK

9 F+!( E? E #*

| # 2IM | &S #
6
L F? % " |
9 F+1* Y L
F ? % " 19 F+!
? I $ KKA*
1= + I M 2?5 |
*1 1 E3 @# *
Y L ( F?
% " 19 F+1$?2 $ KKA*
31 ! E 'l G
1 *= #+ # ,
6 +$



I'M I S 11 4+
J* BIF

2 1 3 @7
) ? *6F$F KKA

= ## 1 61
B
o] * | *
9 KKD
' M I+ Il S*
Y F6+ # :1% KKG
6 !/ $?2#H % I*
= + #3 * '+
"<
I = *9Z KKG*
@ !'9 M) ™+
Y F( F 2
% " 19 F+ 1*? I'$
KK:*
[ I o
* #+ G$) # KKB
? M#I% # #2 $? #*
il S *
P I#+ | @ F #W
? # ) I'$KK
? M # 1 F *Q
6 #*6 KK
6 l< *3 #1
! # @
6 9 S #+ 1l
+ @S! 'RJ $ Y
F( F ? % " |
9 F+ 1$ KK

9&= +8$?2# 9!

* Pl *%

I 1Q/ *? M # 1%
ll3 # mn ! *
2 +
2 * KAK

Y

?

*? #*

*6Z 16 +l*)
[ * KAA* !
= #* |

n

I
*

*6

=M #+S *@ ;;!
KAH* =

1 Ql
7

7

=l #

Q
)y

1F# )

# !
9

1 +*

+

*"9 * F
1Q?

' 9 F

*

9 !

1 ?

3

) !
'Q

#Q

| *

* KAG*

"%*& *" $%

<
@
K*

#

1] ’* # !I

#2Z! | #

'+

#

DAH"

KAH*

% 2 + @

+F

I*9 M #G$=

Fool

9 *9 M #

1

<

+

%

A*
' E
E

#

'+ )R

Y O

P I'+ <

LR x4

E +

F #

$M O
$)F!

= #1F1#H
#

91*

+

*

*H 1
Y #**

D

1( S *

D

7 &7

Y # G*D*

2 *6# $

9 =

?F *

1o
$YF

* Bl

r*1

$YF

*Y

<=$6

*

F

H



X< -)  M* $YF

M# 1 $) #M #YF $B*K*

6 + 1$?2 !
Y I* ) 11 s
#M [ < * 97
( I X
( *21 F !
= ?2+*1M I | # +

'# Zz+ E ) 3 *
) # Y #$ D**

#*?2 1
I+ 1$! 19 *
K*I**

)

19 #* 211 *

N ©

'S S *?1 $(

A*K*
), 3# #2 "
% I+ M! + Il I
) *
? 1! $( A*A*
3 < # % / W
) # Y #$
1?2 * 2+ F

*21  $(  G*A*

391 9 *YM ! |
u ! + 1 $
'H L*2 1 $(

*

*D

9 19* 1 F
F1' #S 1 ( M#
21 $(

@ £ |

=2 1/ +21  $(
K*G*

3 11 " oxYy [ "
2 $21  $( $:HB**

T3 $@ + + #<I)

LF1 M $

JEIL Y #HG*

=2 + 1 ( *Y

( 19 *21  §G**

9 $6! #M $) * KKK

I X %) #
$ A* KKA
Lok
#  KKA*
= 1) ) *3
L *
JFIl Y $ D* A**KKA
( E ?
" KKA
( 1S *
KKD
3 "< * KKD
( 6%) *6# <
2 * " #$ KKH
= + #"10 o*
. " #$ KKH
< xQ &+ | 1% v
# KKH
I N A
# $BGIKG



<1"% *3 9 "2 *
, " # $BIKG
< # < M +* 6
+ * )FNY #$
H*A* KKH

@ ) ) $
JFIl Y #$ *1*D* KKG

7 +< ) $
#$? GIH$KKG

1"+ (S F< W  +$%
< KKG

@ ) + *= I 91

4= 5% )FIl Y #$ *K*KK:

1" 2F L $  $/ #
1 ( $6 $ KK

L1 $ )R
Y #3$ Kx*KK
21 1S #$ F!
Y #3$ Kx*KK
9 ) M < $
)FI Y #$ B**KK
@ !9 M) ™ +$
"H#4+F $= *6
% + 3 # 6 KK
/ 9 | *@ +
9 M M#M $
)F! Y #$ D*K*KK
= #1 1 ) #1$
)F!I Y #$% Kx*KK
oo I'$ )FN
Y #$% K**KK
( | 6F# $ # I
6F# # S ) $
F *Y L( F
? % " 19 F+1$%
I KAA*
(& @ *
* KAK

% ! I *)FN Y #

H*:* KAD*

% M Y +* |
= # w |

HIAB

P F#1 1# I*), IM
KAG*

! "& 1IN @
9 M O A~ OF), I'M
| KAB*

32 +1 *=9
I ( *), M AIKAB*

"J! W@# DIKDK*
9 ' '*@# DIKDK*
wRT D kg kg §
<% " %" *"

) 1+ 1 $< + 1*U M#
B+ 1L #YF )

$ H
t1e * 3 # 1
'+ IR

I'M I = %=

3#*E < + #!1' +F

6 ) lI?2# #1' +
9 + | I* 3 ##
#1S 9 1 # F+ I= *
A*$ B= | #*F I=# #
6 # KKK*

, 6 & *#I' +*

1*3 9 #

M 1#! * 6!*F 6 + *
KDH$KKH*

KAKU M# 1 *

+? $< + I*U M#

#1' + +*9Z
KKG*

"O0*& *M ML - HOp M



+1 1 90 & A*

Y $!' 6 MM *?2#%*? M$ *

2M"9 Sl #$9F) I*
2# # A

+*1 ##S1*6 #F | |
1 K D* !

? #
9 + *KAA*(F
6 KKH *
"< Y ) $S@
4 1*5* 3 ! # 1< %
@ *:$ *:BA"G:* B* 4

) ) 5%)6 "HAB" :KD"K

6 + 3 1$G6!*
! ' M#

' boolo>> ) ¢ ix
<a ! I$/ *
6 #0O! *1 !
I0$/ KKB*

?  #1 ,+ *1 b
g 1'?  #
9 + *KK

6 M  K"KKQ K "KKQ
K "KQ KA"AK* F  KAKIK *
( Lo

(J6 "L+ +* G6!l*
(F 6 *KAB *4 1" |
9 F" 5

Costume Exhibitions

%*

%-A * " I" -%%
'%
KED1

( @
L *#* x> 1|

# I
% +$
, + !
" I # 2
9 + $@ % 1% (
@ $ $6 # 1?2
I+
! , I #
| *
% *" ' B% $1 #"
( @

Il *#* *# * |




. +*

% + %
D EH1

I *! *

[ 2*" 91 # "] F+x"
H1 "K1

©G) % $:L*1#"H

$?
I *1 *
, !
# # ! $
I # =
$ # !
# I #
! MI* #
8% #
! | #$ !
[ + 17
& *
C D
' % 'E" *&F% *"
< "
- ! $6
n*, *11* 1IBK
/! i HS !
; ; 3
8 [ 1

G "A=#
I $ $=
Ihn* *11,
C 1
+$
#$ !
* + |
, | + |
$ I# $ Io*
n$ !
| # $ +
= $
+*0p 6# | #
$ +$ +@
) $( 42 | 5% $
( /# v *
1% "
8% *0p *F ' It - 0p *
/) .9
= E
I $ ;! 1$/

16 (38)



= *@* " 9 Toxn .#*

; "D1
## ) 9 #9$ |
!# ) , #
! M A
"+ $0'! % O%
$ GH*= $
* ! # [
& # # " $ ! I
$ #1& $ 1 "
I+ # I*
\= 1 #4 (5
? 4 *1 6 5!
< 0% ! # I*
! !
’ * -
|
D 'AS$ !
K 1 =

<%Il

94 (#% G Y%+ W4 "%

"0 | 14
H) KE 1
'‘@2" ! 3+ "
9
1* | *
Qx4+t *2% 1 #x
1#" # +%-# ™ O *"
’ @cza & A= E =#
| " )y # 1 IE' |
' 9 F +$9 +$)
M 6
G*% "GJ%% * 4 *”** T
o+ K":1
‘@2" ! $2 #
1* | * % , )y # ! IE
' I 9 F +
=, # \2#), 0%
! KHB | KHK*= |
+1 1%0p # # 1G
Lo 0
! E ! ! [
W % # # 1 #  +%
LW, # | #
# I *<
G Q # 1 0 $
$ ! $, ! #$ +" $ !
$ * $ ! #1 0*

17 (38)



| + # =2 = | H
# ! # + 1 #
0 # ! =/) , #%= *
# =/ 63)d3e T $+
! $
6 2 #
) $ # @ %$ =/ 6 3)d 3e !
, $ $ - =1/) & I = 7%
9 ¥ 2" # # #' =7 !
! + L+ & , %
! #
I I # *
1
), $ #M! |
Il "+ s #
+$ I
! *
/ = 12 ),
E # ! *9Z $
@ #! 6 ! #% 9Z #$ *
A #$ BA $, # !
#
' % %*
- 3 3.$
# M ) #
1 TE' ' 9 F +
6 $ # +
= = * +
@+ # < |
! I # 02
O I,
Mr & Mrs Myth, aka The Myths’, a project by ATOPOS.
* Creations by Charlie Le Mindu. Photography by Vassilis
! 8 Karidis. Fashion by Nicholas Georgiou.
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Christian Dior, ‘Rome’, wol, ca. 1953; Coco Chanel, 1955,
Gemeentemuseum Den Haag. Foto: Erik en Petra
Hesmerg
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Italian chopine, c. 1590-1600, on loan from Museo
Stefano Bardini, Florence, Italy Italian chopines were
typically hidden from view under women'’s skirts and were
worn to elongate the body. This elongation also required
that women wear longer skirts, an expense that helped
proclaim the wearer’s status. The design of the sole of the
chopine is reminiscent of a flower and is an elegant
solution to need for stability.

Photograph © Fototeca dei Musei Civici Fiorentini

Shoes, Swedish, 17th century, on loan from Skoklost  er
Castle, Sweden The architecture of this shoe is highly
idiosyncratic. The shoemaker made a sole by combining
elements of a chopine with a high heel and he made an
upper that combines a shoe and a mule. It seems that the
shoemaker was attempting to merge the extreme elevation
offered by the chopine with the up-to-the-minute fashion of
high heels. The resultant shoes are a remarkable
statement of ostentatious display.

Copyright © Collection of Skokloster Castle, Sweden
(Photo: Géran Schmidt)
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Here the Queen’s gown from her silver wedding
#* = # anniversary 1992, designed by the Queen herself and
# 1 * Jagrgen Bender. Photo: Roberto Fortuna.
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Representations of the Months', watercolour, bodycolour
and ink on paper, c. 1785. Museum no. E37 - 1947
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CAMOUFLAGE TAKES CENTRE STAGE

Registration Form — Call for papers

=T Y, 1

wishes taake part in the symposium on camouflage on October 13-0502n Brussels

Tl PNONE & e e

and wishes tgive a lectureat the symposium. Provisional title : ........................

Please register through :
http://www.klm-mra.be/klm-
new/nederlands/main01.php?id=../symposium_camog/itago/symposium

Speakers do not pay registration fees! Howeveggal@otify us of your presence at the lunches and/o
at the reception of October 13.

Send or mail this form to:

lIse BOGAERTS

Royal Museum of the Armed Forces and of Militargtdry
Parc du Cinquantenaire 3

B-1000 Brussels (Belgium)

llse.bogaerts@klm-mra.be
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Crowning glory; hats for King and
court from Lock and Co.

Alexandra Kim, Historic Royal
Palaces, London

Supplementing proceedings from
Lyon 2009.

Shop front of Lock’s with its distinctive sign, 2000s
(Lock & Co.)
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1 Mr Lock of St James’s Street: His Continuing Lifel an

Changing TimesFrank Whitbourn (London: Heinemann,

1971) p.80
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4 Bill in the John Johnson Collection, Bodleian Lilyra
Oxford



)1 0 !
* D
## |
I ! 0
+% 0 :D"A)1 O0O*
I $ !
( +$ $ 1 #
+ 13 )
'+0 &= # |/
% ! 16 6
M ' +0
Il I o=
= # '+0
Il
K N I
+! A * ' 40
8 + ! 0 I*
% I % +$ 3
' $ I
# + $'+0 ' # #
6 ) o+ !
Mol ! !
+ +1 Il I
# * $
+ $!
"+0 # ! #
0 8 4 !
\ +05 #
| | H&
! 1 #
S #
1 +0*=
i I #
Il DKB* ''+0
0 % = $
# '+ !+
# * 0 #
1 +O*
) # I
I*  AG ,
( !
i Dx
( iB
I * ' 40
I K AKS$
#1 13 <
5 Whitbourn, p.61
5 Whitbourn, p.122
" Whitbourn, p.109
8 Whitbourn, p.111

A

DDK

Black beaver covered bicorne hat, believed to have been

worn by 5" Earl Cornwallis (Historic Royal Palaces)
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® Grant's paintingQueen Victoria Riding Ou{1838-
1839) is part of the Royal Collection

1%1n royal fashion : the clothes of Princess
Charlotte of Wales & Queen Victoria 1796-1901
Kay Staniland (London: Museum of London, 1997),
p.130
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1 whitbourn, p.113

12The Public and Private Collections of the Duke &
Duchess of WindsorSotheby’s Auction Catalogue, 1997
13 This lithograph is in the National Portrait Gajler
14 Edward VI, Frances Donaldson (London: Weidenfeld
and Nicolson, ¢.1986) p.90
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Lock’s shop front with Mr Benning, 1880s

(Lock & Co.)
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